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Cornelia Aust, Denise Klein, and Thomas Weller
Introduction

Dress has always been one of the most obvious markers of difference. Very
close to the body, “vestimentary signs” become part of the daily habitus and an
unavoidable means of communication.! Whereas most material objects of sym-
bolic communication and social distinction are distant from the body, dress
constitutes a “second skin” and is thus more likely than any other item to be
identified with its wearer.” Many languages capture this relationship in the pro-
verbial expression “clothes make the man”.?> And many cultures have folktales
in which the motif appears. For instance, there is that of Nasreddin Hoca, the
witty and wise hero of hundreds of stories told for half a millennium from the
Balkans to the Middle East and Central Asia, who once went to a banquet
where nobody took notice of him. On the next occasion, he put on his best
clothes and found himself being treated with the utmost respect, whereupon he
fed his soup to what had earned him this honor, his coat, telling it, “Eat, my fur
coat, eat!”*

1 Roland Barthes: The Language of Fashion. London 2005 [Systéme de la mode. Paris 1967];
Joanne Entwistle: The Fashioned Body. Fashion, Dress, and Modern Social Theory. 2nd ed.
Cambridge 2015; Odile Blanc: Historiographie du vétement. Un bilan, in: Michel Pastoureau
(ed.): Le vétement. Histoire, archéologie et symbolique vestimentaire au Moyen-Age. Paris 1989,
7-33; Roland Eckert and Stefanie Wiirtz: Kleidung als Kommunikation, in: Dorothea
Liiddeckens, Christoph Uehlinger, and Rafael Walthert (eds.): Die Sichtbarkeit religioser
Identitdt. Reprdsentation — Differenz — Konflikt. Zurich 2013, 77-84. For an anthropological
view of dress, see Terence S. Turner: The Social Skin, in: Journal of Ethnographic Theory 2:2
(2012), 486-504 [reprint of 1980].

2 André Holenstein et al. (eds.): Zweite Haut. Zur Kulturgeschichte der Kleidung. Bern 2010;
Monika Glavac, Anna-Katharina Hopflinger, and Daria Pezzoli-Olgiati (eds.): Second skin.
Korper, Kleidung, Religion. Gottingen 2013; Joanne Entwistle: Fashion and the Fleshy Body.
Dress as Embodied Practice, in: Fashion Theory 4 (2000), 323-347.

3 Harold D. Cordry: The Multicultural Dictionary of Proverbs. Jefferson 1997, 41; Martin Dinges:
Von der “Lesbarkeit der Welt” zum universalisierten Wandel durch individuelle Strategien.
Die soziale Funktion der Kleidung in der hofischen Gesellschaft, in: Saeculum 44 (1993),
90-112, here 90; id.: Der “feine Unterschied”. Die soziale Funktion der Kleidung in der
hofischen Gesellschaft, in: Zeitschrift fiir Historische Forschung 19 (1992), 49-76, here 51.

4 Nasreddin Hoca is his Turkish name, in other regions he is known as Molla Nasreddin,
Juha, or by different names. On this literary figure and his tales, including the one cited
above, see Pertev Naili Boratav: Nasreddin Hoca, 5th ed. Istanbul 2007, 168. For this and simi-
lar folktales from Western and Eastern Europe, see Hans-Jorg Uther: The Types of International
Folktales. A Classification and Bibliography Based on the System of Antti Aarne and Stith

8 Open Access. © 2019 Cornelia Aust, et al., published by De Gruyter. [(c) EZI=cCH| This work is licensed
under a Creative Commons Attribution-NonCommercial-NoDerivatives 4.0 International License.
https://doi.org/10.1515/9783110635942-001
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Dress tells stories about identity and belonging as well as about exclusion
and stigmatization.” An expensive fur coat allows for the display of its wearer’s
status and wealth, yet old and patched clothes also mercilessly display his or
her poverty and indigence. Clothes, moreover, make it possible for people to
play with identities and affiliations. For instance, donning certain forms of
dress enables individuals to claim higher social status, experiment with gender
roles, and display or disguise their religion. It is this ambiguity of dress that
makes it open to manipulation by the wearer and misinterpretation by the ob-
server. This issue of the European History Yearbook investigates the intricate
character of dress in society, focusing on a number of different European re-
gions and their global entanglements in the early modern period.

The way people dressed acquired a new significance but also became
more deceptive amid the early modern world’s increasing social complexity.
The growth of urban populations in most of Europe led to a higher degree of
social differentiation, a process that went hand in hand with new perceptions
of the self and of the place of the individual in society. Since the Middle Ages
people across the continent had come to consider themselves — and everyone
else — to be part of a strictly hierarchical order in which everybody occupied
a specific place according to his or her social status, gender, ethnic belonging,
and religion.® As symbolic communication and ritual were essential for the

Thompson, vol. 2. Helsinki 2004, 295-296; id.: Kleider machen Leute (AaTh 1558), Welcome to
the Clothes (ATU 1558), in: Enzyklopddie des Mdrchens, vol. 7. Berlin 1993, 1425-1429.

5 Social theory has questioned the concept of identity as too static to describe an increasingly
dynamic and complex social reality in which individuals often develop multiple belongings.
See Rogers Brubaker and Frederick Cooper: Beyond “Identity”, in: Theory and Society 29
(2000), 1-47; Floya Anthias: Identity and Belonging. Conceptualisations and Political
Framings, in: KLA Working Paper Series 8 (2013). URL: http://www.kompetenzla.uni-koeln.de/
sites/fileadmin2/WP_Anthias.pdf (6 Feb. 2019); Joanna Pfaff-Czarnecka: Zugehdrigkeit in der
mobilen Welt. Politiken der Verortung. Gottingen 2012, 10-12; Valentin Groebner: Identitét.
Anmerkungen zu einem politischen Schlagwort, in: Zeitschrift fiir Ideengeschichte 12 (2018),
109-115.

6 Barbara Stollberg-Rilinger: Die Wissenschaft der feinen Unterschiede. Das Prdzedenzrecht
und die europdischen Monarchien vom 16. bis zum 18. Jahrhundert, in: Majestas 10 (2002),
125-150; Peter Burke: The Language of Orders in Early Modern Europe, in: Michael L. Bush
(ed.): Social Orders and Social Classes in Europe since 1500. Studies in Social Stratification.
London 1992, 1-12; Dror Wahrmann: The Making of the Modern Self. Identity and Culture in
Eighteenth-Century England. New Haven 2004. For the Ottoman context, see Gottfried Hagen:
Legitimacy and World Order, in: Hakan T. Karateke and Maurus Reinkowski (eds.):
Legitimizing the Order. The Ottoman Rhetoric of State Power. Leiden 2005, 55-83; Rhoads
Murphey: Forms of Differentiation and Expression of Individuality in Ottoman Society, in:
Turcica 34 (2002), 135-170.
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legitimation and confirmation of this social and political order, and as social
relations depended to a much greater extent than today on face-to-face com-
munication, the particular place of the individual in society had to be visually
apparent to the external observer at first sight.” Against this background, and
with the growing wealth of early modern urban elites and the intensification
of global trade, which brought new materials for making clothes and accesso-
ries, it comes as no surprise that dress and fashion became increasingly im-
portant means of social distinction and self-fashioning.® For Western Europe,
where this process began during the late Middle Ages and intensified during
the Renaissance, a striking example is provided by the sixteenth-century
Augsburg patrician Matthdus Schwarz, who had himself portrayed more than
130 times wearing different attire.’ In Ottoman Europe, the new significance
of dress is evident, for instance, in the growing number of political treatises
and social satires that discuss the clothing choices of the elite and mock the
sartorial attempts of social climbers and the nouveau riche, from the second
half of the sixteenth through the eighteenth century.'®

In reaction to economic and socio-cultural transformations and in an effort
to bring order to the increasingly complex social universe, religious and secular
authorities on all levels and across Europe enacted an ever-growing number of

7 Barbara Stollberg-Rilinger: Much Ado About Nothing? Rituals of Politics in Early Modern
Europe and Today, in: Bulletin of the German Historical Institute 48 (2011), 9-25; Rudolf Schlogl:
Kommunikation und Vergesellschaftung unter Anwesenden. Formen des Sozialen und ihre
Transformation in der Frithen Neuzeit, in: Geschichte und Gesellschaft 34 (2008), 155-224; Wim
Blockmans and Antheun Janse (eds.): Showing Status. Representation of Social Positions in the
Late Middle Ages. Turnhout 1999; Marian Fiissel and Thomas Weller (eds.): Ordnung und
Distinktion. Praktiken sozialer Reprdsentation in der stdndischen Gesellschaft. Miinster 2005.

8 Stephen Greenblatt: Renaissance Self-Fashioning. From More to Shakespeare. Chicago 1980;
Ulinka Rublack: Dressing Up. Cultural Identity in Renaissance Europe. New York 2010; Carol
Collier Frick: Dressing Renaissance Florence. Families, Fortunes, and Fine Clothing. Baltimore
2005; Claudia Ulbrich and Richard Wittmann (eds.): Fashioning the Self in Transcultural
Settings. The Uses and Significance of Dress in Self-Narratives. Wiirzburg 2015; Daniel Roche:
The Culture of Clothing. Dress and Fashion in the “Ancien Régime”. Cambridge 1996 [La Culture
des apparences. Une histoire du vétement (XVIle-XVIlle siécle). Paris 1990]; Catherine
Richardson (ed.): Clothing Culture, 1350-1650. Aldershot 2004.

9 Ulinka Rublack and Maria Hayward (eds.): The First Book of Fashion. The Book of Clothes of
Matthdus and Veit Konrad Schwarz of Augsburg. London 2015; Valentin Groebner: Insides Out.
Clothes, Dissimulation and the Arts of Accounting in the Autobiography of Matthaeus Schwarz
(1498-1574), in: Representations 66 (1999), 52-72.

10 See for instance Andreas Tietze: Mustafa ‘Ali on Luxury and the Status Symbols of
Ottoman Gentlemen, in: Alessio Bombaci, Aldo Gallotta, and Ugo Marazzi (eds.): Studia turco-
logica memoriae Alexii Bombaci dicata. Naples 1982, 577-590; [Anonymous]: XVIII. Yiizyil
Istanbul Hayatina Dair Risdle-i Garibe, ed. by Hayati Develi. Istanbul 1998.
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sumptuary laws. In the Holy Roman Empire alone, sumptuary legislation pro-
duced more than 1,300 regulations between 1244 and 1816." However, the timing
of authorities’ heightened interference in how people dressed differed signifi-
cantly from region to region. In some Italian cities, regulations on dress were al-
ready common in the thirteenth century.’” In England, the sixteenth century was
the heyday of sumptuary legislation, whereas in most other parts of Western
Europe regulations peaked in the seventeenth and tailed off in the eighteenth
century.” In Ottoman Istanbul, clothing legislation had existed for centuries but
gained momentum only in the early eighteenth century with the development of
a new middle class, urban culture, and heightened consciousness of fashion.!* In
certain south-eastern European regions under Ottoman rule, by contrast, cloth-
ing regulations appeared only in the late eighteenth century, as Constanta
Vintila-Ghitulescu shows in her contribution to this issue. Internal Jewish sump-
tuary laws, as Cornelia Aust describes, existed in Renaissance Italy and again in
seventeenth- and eighteenth-century central and east-central Europe. The effec-
tiveness of sumptuary legislation is debatable,” and other sources, such as in-
ventories, provide only a limited corrective.'® Yet the mere existence of these

11 Neithard Bulst: Zum Problem stddtischer und territorialer Kleider-, Aufwands- und
Luxusgesetzgebung in Deutschland (13. bis Mitte 16. Jahrhundert), in: André Gouron and
Albert Rigaudiére (eds.): Renaissance du pouvoir législatif et genese de ’Etat. Montpellier 1988,
29-57; id.: Kleidung als sozialer Konfliktstoff. Probleme kleidergesetzlicher Normierung im so-
zialen Gefiige, in: Saeculum 44 (1993), 32-46; Ulinka Rublack: The Right to Dress. Sartorial
Politics in Germany, c. 1300-1750, in: Giorgio Riello and ead. (eds.): The Right to Dress.
Sumptuary Laws in a Global Perspective, c. 1200-1800. Cambridge 2019, 37-73.

12 Catherine Kovesi Killerby: Sumptuary Law in Italy 1200-1500. Oxford 2002.

13 Alan Hunt: Governance of the Consuming Passions. A History of Sumptuary Law. New York
1996, 36; Catherine Richardson: Status, in: Elizabeth Currie (ed.): A History of Dress and
Fashion in the Renaissance. London 2017, 117-134, here 117-118.

14 Donald Quataert: Clothing Laws, State, and Society in the Ottoman Empire, 1720-1829, in:
International Journal of Middle East Studies 29 (1997), 403-425; Shirine Hamadeh: The City’s
Pleasures. Istanbul in the Eighteenth Century. Seattle 2008.

15 Martin Dinges: Normsetzung als Praxis? Oder: Warum werden die Normen zur Sachkultur
und zum Verhalten so hdufig wiederholt und was bedeutet dies fiir den Prozess der
“Sozialdisziplinierung”?, in: Norm und Praxis im Alltag des Mittelalters und der Friihen Neuzeit.
Internationales Round-Table-Gesprdch, Krems an der Donau, 7. Oktober 1996. Vienna 1997,
39-53; Achim Landwehr: “Normdurchsetzung” in der Frithen Neuzeit? Kritik eines Begriffs, in:
Zeitschrift fiir Geschichtswissenschaft 48 (2000), 146-162.

16 Giorgio Riello: Things Seen and Unseen. The Material Culture of Early Modern Inventories
and Their Representation of Domestic Interiors, in: Paula Findlen (ed.): Modern Things.
Objects and Their History, 1500-1800. Basingstoke 2013, 125-150. For the Ottoman context, see
Yvonne J. Seng: The Uskiidar Estates (tereke) as Records of Daily Life in an Ottoman Town,
1521-1524, unpubl. Ph.D. diss. University of Chicago 1991.
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numerous regulations highlights the fact that the visual representation of differ-
ence by dress was a key concern of early modern European societies.”

The primary goals of sumptuary legislation varied from period to period and
from region to region, but across Europe throughout the early modern period
“hierarchic dress codes” definitely constituted its “classic form”.!® This legisla-
tion aimed at marking social difference first and foremost by restricting the use
of certain extravagant clothes and luxury items to members of certain social
strata. In the Holy Roman Empire, for instance, an imperial ordinance of 1530
allowed only noblemen to wear golden chains of up to 200 florins, whereas weal-
thy burghers had to abstain from these expensive pieces of jewelry even though
they could afford them.' In the Ottoman Empire, an imperial decree of 1727 en-
joined commoners from wearing ermine fur.”® Some of these regulations made
only very rough social distinctions, but others were extremely detailed. An ordi-
nance issued by the city of Strasbourg in 1660, for instance, listed what members
of no less than 256 professions divided into six status groups were — and were
not — allowed to wear.? Clothing laws of that kind were promulgated over and
over again, indicating that dress codes were not necessarily closely adhered to
and were, in practice, continuously renegotiated. For instance, Constanta
Vintila-Ghitulescu highlights in her article that Romanian boyars in the eigh-
teenth century tended to maintain the public display of luxurious clothes and
accessories regardless of the law, in order both to outdo their peers and to dis-
play their sense of superiority vis-a-vis their Greek overlords from Istanbul.
While commonly concerned with the appearance of both men and women, some

17 Gerhard Jaritz: Kleidung und Prestige-Konkurrenz. Unterschiedliche Identitdten in der
stadtischen Gesellschaft unter Normierungszwingen, in: Saeculum 44 (1993), 8-31;
Katharina Simon-Muscheid: Standesgemédsse Kleidung. Reprdsentation und Abgrenzung
durch Kleiderordnungen (12.-16. Jahrhundert), in: Holenstein, Zweite Haut, 91-115; Thomas
Weller: “Von ihrer schiandlichen und teuffelischen Hoffart sich nicht abwenden lassen
wollen . .. ” Kleider- und Aufwandsordnungen als Spiegel “guter Ordnung”, in: Irene Dingel
and Armin Kohnle (eds.): Gute Ordnung. Ordnungsmodelle und Ordnungsvorstellungen in der
Reformationszeit. Leipzig 2014, 203-219.

18 Hunt, Governance, 393. For a broader perspective on this subject see Riello and Rublack,
Right to Dress.

19 Matthias Weber: Die Reichspolizeiordnungen von 1530, 1548 und 1577. Historische Einfiihrung
und Edition. Frankfurt am Main 2002, 147.

20 Quataert, Clothing Laws, 409.

21 Lieselotte Constanze Eisenbart: Kleiderordnungen der deutschen Stddte zwischen 1350 und
1700. Ein Beitrag zur Kulturgeschichte des deutschen Biirgertums. Gottingen 1962, 60; Rublack,
Right to Dress, 62.
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clothing regulations pertained predominantly or even exclusively to women,
who were seen as especially prone to expensive fashion and immoral behavior.*

Across Europe, women typically faced more scrutiny than men when it came
to their appearance, a fact that is closely related to religious norms and ideas of
sexual morality and appropriate clothing, the most prominent example of which is
the veil. Today, the veil is exclusively associated with conservative Muslim
women, but in the early modern era Christian women in Europe also covered their
hair and face from the male gaze in order to exhibit their chastity and virtue. Yet,
at times, the veil also became a fashionable item.”> The almalafa, for instance,
a white veil that covered the head and upper body, was used in sixteenth-century
Granada by both Muslim and Christian women, until the practice was prohibited
by the Christian authorities.” In other parts of Spain, moralists at first encouraged
women to go covered and then later condemned the practice, fearing that women
would escape their male relatives’ control.”

Clothes were expected not only to cover the body, especially the female
body, but also to define a person’s gender more broadly.”® A number of gar-
ments and accessories were clearly associated with the gendered body, such as
the female veil or the male suit or turban, but there also existed items whose
meaning was not fixed and which allowed at times for different interpretations.
For instance, Thomas Weller in his article discusses male earrings, which be-
came fashionable at the English court in the sixteenth century, but which were
regarded as marker of heresy in contemporary Catholic Spain. Another clothing
item that was originally designed to cover the female body but allowed for con-
trary appropriations was the farthingale. As Gabriel Guarino notes in his article,
moralists in seventeenth-century Spain claimed that women often used the

22 Barbara Vinken: Angezogen. Das Geheimnis der Mode. Stuttgart 2013. For the Ottoman case,
see Betiil I. Argit: An Evaluation of the Tulip Period and the Period of Selim III in the Light of
Clothing Regulations, in: Osmanh Arastirmalan 24 (2004), 11-28; Madeline C. Zilfi: Whose
Laws? Gendering the Ottoman Sumptuary Regime, in: Suraiya Faroghi and Christoph
Neumann (eds.): Ottoman Costumes. From Textile to Identity. Istanbul 2004, 125-141.

23 Susanna Burghartz: Covered Women? Veiling in Early Modern Europe, in: History
Workshop Journal 80 (2015), 1-32.

24 David Coleman: Creating Christian Granada. Society and Religious Culture in an Old-World
Frontier City, 1492-1600. Ithaca, NY 2003, 63; see also the contribution by Thomas Weller to
this issue.

25 Laura R. Bass and Amanda Wunder: The Veiled Ladies of the Early Modern Spanish World.
Seduction and Scandal in Seville, Madrid and Lima, in: Hispanic Review 77 (2009), 97-144; see
also the contribution by Gabriel Guarino to this issue.

26 Odile Blanc: Vétements féminins, vétements masculins a la fin du Moyen Age. Le point de
vue des moralistes, in: Pastoureau, Le vétement, 243-253.
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farthingale to hide illegitimate pregnancies — or even their lovers. Of course,
gendered clothing was also used to play with feminine and masculine bodily
features, for instance by wearing accessories specific to the opposite gender or
by cross-dressing in order to disguise one’s gender.”

Dress also marked, and to some extent created, religious belonging.
Believers across Europe were required to wear specific clothing on certain occa-
sions, on Shabbat or to Sunday mass, for example, and there were different tra-
ditions of clothing for the members of Europe’s different religious communities
in their daily lives in general. This often included, in addition to specific cloth-
ing items, other features of outward appearance, such as a certain haircut,
a beard, or particular accessories.”® Religious and secular authorities across
Europe watched over their peoples’ appearance and tried to ensure that mem-
bers of different religious communities were distinguishable from each other as
part of their efforts to limit excessive social interaction and, most of all, sexual
intercourse with the religious other. Among the best known examples of this
practice are the regulations of the Fourth Lateran Council of 1215 regarding the
visual distinction of Christians from Jews and Muslims, which paved the way
for more detailed stipulations, including the compulsory wearing of yellow
signs (or those of other colors) or special hats for Jews in most of Christian
Europe.? Similar restrictions on specific colors and pieces of clothing, espe-
cially hats and luxury items, existed in Ottoman Europe, in this case targeting
the many Christians and Jews living in the sultan’s realm.*®

In practice, however, we can assume that neighbors, at least, were well
aware of each other’s religious belonging. Specific pieces of clothing and sym-
bols, thus, were often a means of degradation and discrimination as much as
a feature of distinction. It was no coincidence that similar signs were used to
stigmatize other social outsiders, such as prostitutes, beggars, or lepers, and
that, in many cases, the religious other also had to abstain from overly luxurious

27 Valerie R. Hotchkiss: Clothes Make the Man. Female Cross-dressing in Medieval Europe.
New York 1996; Rudolf M. Dekker and Lotte Constance van de Pol: The Tradition of Female
Transvestism in Early Modern Europe. New York 1997.

28 Dorothea Liiddeckens: Relevanz in der Interaktion. Kleidung und Religion, in: ead.,
Uehlinger, and Walthert, Sichtbarkeit religioser Identitat, 37-76, here 39.

29 Solomon Grayzel: The Church and the Jews in the XIIIth Century: 1198-1254. 2nd ed.
New York 1966, 308-309; Sarah Lipton: Dark Mirror. The Medieval Origins of Anti-Jewish
Iconography. New York 2014.

30 Matthew Elliot: Dress Codes in the Ottoman Empire: The Case of the Franks, in: Faroghi
and Neumann, Ottoman Costumes, 103-123, here 104-108. On the religious underpinning of
such dress codes, see irvin Cemil Schick: Some Islamic Determinants of Dress and Personal
Appearance in Southwest Asia, in: Khil‘a 3 (2007-2009), 25-53.
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dress in order to mark his or her inferiority.31 Flora Cassen, in her contribution,
shows not only how these mechanisms of stigmatization and exclusion worked
in Italian cities of the Renaissance but also the strategies Jewish men and
women developed to retain power over their own identities. Moreover, certain
members of religious minorities who were subjected to discriminatory dress
codes ignored or intentionally disregarded these stipulations, in order to blend
in with the majority or to avoid assault.

Social status, gender, and religion were, of course, not the only qualities ex-
pressed by dress. Regional and ethnic belonging was equally important. The first
European costume books, which appeared in the sixteenth century, divided the
social world first and foremost into regional and ethnic groups.® It is probably
no coincidence that these illustrated volumes, which represented other peoples
in their traditional costumes, first appeared when many European regions experi-
enced a first formation of “national” self-consciousness. Although most histori-
ans agree that the modern nation was a product of the eighteenth century,
earlier roots of national thinking can be traced back to the fifteenth and sixteenth
centuries. The idea of competing “nations” was widespread among European hu-
manists and also shaped, to some extent, the depiction of foreign dress styles in
early modern costume books and travel accounts.”

Supposedly clear-cut differences between national dress styles were hardly
straightforward in practice. Instead, we often find the selective use and combina-
tion of different styles. Certain presumably national styles spread across Europe,
assuming different meanings in different contexts and times. As Thomas Weller
shows for Dutch and German immigrants in sixteenth- and seventeenth-century
Spain, and Maria Hayward for Scottish travelers from the mid-sixteenth to the
mid-eighteenth century, the predilection for black clothes, often associated with
the so-called Spanish dress, was by no means exclusively Spanish and had differ-
ent connotations in different cultural settings. By the eighteenth century, similar
attire consisting of a long black cloak and a white ruff was worn, at least occa-
sionally, by Jews in Frankfurt and Fiirth and was regarded as distinctly Jewish,

31 Robert Jiitte: Stigma-Symbole. Kleidung als identitatsstiftendes Merkmal bei spatmittelalterlichen
und frithneuzeitlichen Randgruppen (Juden, Dirnen, Aussitzige, Bettler), in: Saeculum 44 (1993),
65-89.

32 Rublack, Dressing Up, 146-163; Ulrike Ilg: The Cultural Significance of Costume Books in
Sixteenth-Century Europe, in: Richardson, Clothing Culture, 29-48; Leslie Schick: The Place of
Dress in Pre-modern Costumes Albums, in: Faroghi and Neumann, Ottoman Costumes,
93-102.

33 Rublack, Dressing Up, 121-175. On the idea of “nations” in early modern Europe, see
Caspar Hirschi: The Origins of Nationalism. An Alternative History from Ancient Rome to Early
Modern Germany. Cambridge 2012.
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as Cornelia Aust demonstrates. Beata Biedronska-Stota’s and Maria Molenda’s
contribution traces how certain garments of Eastern European and Ottoman ori-
gin constituted what would later be known as Polish “national” dress.

National ascriptions of both people and their clothes became particularly
important in situations of cultural contact. Europe’s courts, of course, attracted
many foreigners and were major places of conspicuous consumption and sarto-
rial display; as such, they often took the lead in cross-cultural exchange and in
the spread of costumes and fashion across geographic and political bound-
aries.>* Dynastic marriages among members of the high nobility, for instance,
helped introduce Spanish and French courtly fashion to the court of Naples in
the seventeenth and eighteenth centuries, as Gabriel Guarino shows in his arti-
cle. Constanta Vintila-Ghitulescu discusses how members of the Greek commu-
nity of Istanbul who were appointed princes of Moldavia and Wallachia
brought Ottoman imperial fashion to the Romanian provinces, and how the
local elites soon appropriated and modified these new clothes for their own
ends.

It was not only Europe’s princely rulers and royal families who introduced
people to foreign dress and style; diplomats, elite travelers, merchants, sailors,
soldiers, and many others traveling or living abroad also did so. It is no coinci-
dence that European fashion started influencing Istanbul’s elite and middle class
in the eighteenth century, when the first Ottoman diplomatic missions traveled
to Paris and other European capitals, culminating, following a century of vivid
cultural exchange, in 1829, when state officials were obliged to abandon their tra-
ditional costume and wear the fez and European-style clothes instead. At the
same time, but in the opposite direction, upper-class women like Lady Montague
and Elisabeth Craven, writing about their experiences in Istanbul, familiarized
British high society with Ottoman costumes and fashion, contributing to the
trend of Turquerie at the court of London and other European capitals.’®> Maria
Hayward demonstrates in her contribution how young male aristocrats stimu-
lated fashion exchange across Europe, focusing on Scottish noblemen who came
to continental Europe on the Grand Tour, for trade, or as exiles, between the

34 Isabelle Paresys and Natacha Coquery (eds.): Se vétir a la Cour en Europe (1400-1815).
Villeneuve d’Ascq 2011; Philip Mansel: Dressed to Rule. Royal and Court Costume from Louis
XIV to Elizabeth II. New Haven 2005; Dinges, Unterschied; Kirsten O. Frieling: Sehen und gese-
hen werden. Kleidung an Fiirstenhdfen an der Schwelle vom Mittelalter zur Neuzeit (ca.
1450-1530). Ostfildern 2013.

35 Onur Inal: Women’s Fashions in Transition. Ottoman Borderlands and the Anglo-Ottoman
Exchange of Costumes, in: Journal of World History 22 (2011), 243-272; Joachim Gierlichs:
Europeans in “Turkish” Dress, in: Ulbrich and Wittmann, Fashioning the Self, 151-186.
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sixteenth and eighteenth century. Increasing mobility and migration during the
early modern period, however, also heightened authorities’ concern about how
to distinguish and control foreigners. Flora Cassen and Thomas Weller empha-
size in their contributions that Jews and foreign merchants were especially sub-
ject to distrust and monitoring.

Due to intensified long distance trade and technological developments since
the sixteenth century, new textiles, costumes, and accessories entered the
European market. Giulia Calvi describes in her article how an exotic commodity
such as the cashmere shawl turned into a fashionable good all across Europe.
For most of history, such luxury imports from far away were the reserve of the
elite, although there had always been members of lower echelons of society who
were able to afford luxurious items and fabrics (or at least their imitations).>® But
it was only with the emergence of a consumer culture in the eighteenth century
that the number of such non-elite buyers increased significantly.”” New media
like fashion journals took a leading role in popularizing the latest fashion and
foreign dress to a wider European public, as they spoke to and could be afforded
by many, unlike the costume books and early prints of the sixteenth and seven-
teenth centuries.® However, this popularization of fashion during the eighteenth
century meant that it became even more difficult to distinguish people by their
dress. Indeed, by the end of the century, European societies started abandoning
the utopian ideal of a self-explanatory vestimentary code mirroring a strictly hier-
archical social order and gave in to the increasingly complex universe of vesti-
mentary signs characterized by the coexistence of individual styles, transcultural
influences, and rapidly changing fashions.

The eight articles assembled in this issue contribute to the growing litera-
ture on early modern dress in a truly European perspective. As the foregoing

36 Rublack, Right to Dress, 37; Maureen Fennell Mazzaoui (ed.): Textiles. Production, Trade
and Demand. Aldershot 1998; Giorgio Riello and Prasannan Parthasarathi (eds.): The Spinning
World. A Global History of Cotton Textiles, 1200-1850. Oxford 2009; Sven Beckert: Empire of
Cotton. A Global History. New York 2015.

37 Karin Wurst: Fabricating Pleasure. Fashion, Entertainment, and Cultural Consumption in
Germany, 1780-1830. Detroit 2005; Beverly Lemire: Production and Distribution, in: Peter
McNeil (ed.): A Cultural History of Dress and Fashion in the Age of Enlightenment. London 2017,
45-62. On consumer culture more broadly, see eadem: Global Trade and the Transformation of
Consumer Cultures. The Material World Remade, c. 1500-1820. Cambridge 2018.

38 Angela Borchert and Ralf Dressel (eds.): Das Journal des Luxus und der Moden. Kultur um
1800. Heidelberg 2004; Astrid Ackermann: Paris, London und die europdische Provinz. Die
frithen Modejournale 1770-1830. Frankfurt am Main 2005; Karin A. Wurst: Fashioning
a Nation. Fashion and National Costume in Bertuch’s “Journal des Luxus und der Moden”
(1786-1827), in: German Studies Review 28 (2005), 367-386.
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outline indicates, there exist a number of studies discussing a variety of areas
related to dress and appearance in the context of the political, socio-economic,
and cultural transformations in Europe as well as Europe’s entanglement with
other parts of the world during the early modern period. Yet these studies tend
to focus on one specific difference, most often social status or religion, and its
expression by dress, rather than examining the intersection of various differen-
ces and their visual display. The research is also fragmented, with a large num-
ber of case studies on certain cities and regions and only a few studies with
a comparative or broader European geographic scope. Modern national bound-
aries and ideas of separate cultural spheres, in fact, still dominate much of the
scholarship.

This bias in the existing research prompted us to bring together leading
scholars in the field to discuss dress as a marker of cultural difference in early
modern Europe from a transcultural perspective.>® The authors demonstrate how
early modern Europeans used dress to express their various and overlapping
senses of social, political, gender, religious, ethnic, and “national” belonging.
They, moreover, point to the fact that dress was not only a means to make cul-
tural differences visible but also in many cases literally produced these differen-
ces. The contributions provide many examples of how clothes actually “made”
the man or woman. Yet they emphasize that it was rarely a specific garment, ac-
cessory, material, or color alone that produced meaning. The meaning of
a vestimentary sign depended not only on the material object itself but also on
the person who used it, the circumstances in which it was used, and the way it
was perceived by others.*° Thus, in many cases, the identification of specific gar-
ments with the wearer’s social status, gender, religion, or ethnicity lay only in
the eyes of the beholder. Even though authorities felt the need to define the
meaning of vestimentary signs and control sartorial practices, the studies in this
issue demonstrate that dress in practice always remained ambiguous and
a subject of continuous negotiation. However, the articles also indicate that the
actual negotiation, appropriation, and interpretation of sartorial practices dif-
fered significantly from time to time and from place to place.

39 A two-day conference took place at the Leibniz Institute of European History in Mainz,
Germany, in October 2017, and the present issue publishes some of the papers presented on
that occasion. Conference Report: Clothes Make the (Wo)man: Dress and Cultural Difference in
Early Modern Europe, 26.10.2017 -28.10.2017 Mainz, in: H-Soz-Kult (31 Jan. 2018). URL: www.
hsozkult.de/conferencereport/id/tagungsberichte-7527 (6 Feb. 2019).

40 In this regard, sartorial practices seem a case in point for actor-network-theory. See Joanne
Entwistle: Fashion, Latour and actor-network-theory, in: Agnes Rocamora and Anneke Smelik
(eds.): Thinking through Fashion. London 2016, 269—284.
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Indeed, looking at dress as a marker of difference in this broader European
perspective — from Scotland to Italy and from the Iberian Peninsula to Eastern
Europe and the Ottoman Balkans, including marginalized regions and regions
commonly regarded as belonging to separate cultural spheres — reveals a number
of previously unnoticed differences, similarities, and connections across early
modern Europe. Dress was definitely a key concern to all early modern Europeans
and played a similar role across the continent in marking the individual’s place in
society, irrespective of the dominant faith and culture. Authorities also handled
the issue in surprisingly similar ways and, whether Christian, Muslim, or Jewish,
invoked similar concepts of morality and order to legitimize their interference in
people’s clothing choices. In the end, the contributions to this issue suggest that
there were many more similarities among the various regions of Europe than
there were differences, and that the latter often concerned merely details in form,
practice, and chronology.”! While at times concerned with independent develop-
ments, the articles also propose that common features of dress and cultural differ-
ence in early modern Europe were, more often than one might think, the result of
interaction and appropriation. The vibrant transcultural exchange within Europe
of the period was not restricted to textiles and technologies but also extended to
ideas and practices related to dress and appearance.

41 As recent research has shown, similar patterns and processes can also be found in other
regions of the world: Riello and Rublack, The Right to Dress; Lemire, Global Trade.



Gabriel Guarino

“The Antipathy between French and
Spaniards”: Dress, Gender, and Identity
in the Court Society of Early Modern
Naples, 1501-1799

Abstract: The present article explores the inter-linkage between social and cul-
tural values, related comportments, and dress in the courts of early modern
Europe. More specifically, it examines the two competing cultural models of
Spanish and French fashion, and the values and historical processes that deter-
mined their respective success in the contemporary courts of Europe in general
and of Naples in particular. Owing to the importance of dress in the construction
of gender roles, the article assesses the influence of dress among Neapolitan men
and women separately. The findings show that men’s fashions in Naples grosso
modo followed European trends regarding both Spanish and French fashion from
the sixteenth to the eighteenth century. Comparatively, female French fashions
and their related forms of sociability would only be able to flourish from the reign
of Charles of Bourbon onward.

If we ask a Spaniard what he thinks of French clothes and their fancy, he will not only
hold them to be ill-favored, but will be scandalized at something that causes such joy and
lifts the heart; for to see a troop of French upon a festive day dressed in such variety of
colors, with a thousand variations of feathers and cameos, embroideries, fringes, orna-
ments and gold laces, with so many hundreds of jewels, diamonds, pearls, rubies, emer-
alds and topazes that one would think the whole of India was landed on them [...] Yet
the Spaniard will say that it is the greatest folly in the world [...] because in Spain the
grave style is so much in use, and the colored habit so abhorred, that they force the hang-
man to wear a red or yellow livery to mark his shame and infamy. And if we hear the
judgment of a Frenchman concerning the dress and style of a Spaniard, he will say that
to go always in black is a sign of despair, the mark of a widow, or of a person gone bank-
rupt, even though black is one of the most honorable colors and argues modesty, reputa-
tion, authority and understanding.!

This Manichean categorization of the joyous, colorful, and extravagant French
clothes, on one side, versus the grave, dark, and modest garments of the

1 I am indebted to the British Academy (grant number SG102076) for the generous funding of
this article. Carlos Garcia: La oposicién y conjuncion de los dos luminares de la tierra o Antipatia
de Franceses y Esparioles, ed. by Michel Bareau. Edmonton 1979, 200-202.

@ Open Access. © 2019 Gabriel Guarino, published by De Gruyter. This work is licensed under
a Creative Commons Attribution-NonCommercial-NoDerivatives 4.0 International License.
https://doi.org/10.1515/9783110635942-002
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Spaniards, on the other, fully conforms to the dichotomic thesis of its author,
the physician Carlos Garcia, aptly titled The opposition and conjunctions of the
two planets of earth or the Antipathy between Frenchmen and Spaniards. First
published in 1617, Garcia’s original agenda was to overcome the differences be-
tween the two nations in the wake of the recent double marriage of Philip III of
Spain’s daughter, Anna (1601-1666), to Louis XIII of France (1601-1643), and
Philip of Spain (1605-1665) (the future Philip IV) to Isabel of France (1602-1644).
Nevertheless, the book’s various chapters emphasized precisely an “opposition”
of character — roughly speaking, between extroverted Frenchmen and introverted
Spaniards — which determined the way that Frenchmen and Spaniards, respec-
tively, talked, ate, moved, and, of course, dressed. Accordingly, Garcia postu-
lated that the best definition of a Frenchman is “a reversed Spaniard, because
the Spaniard ends where the French begins”.? Despite the apparent fancifulness
of such a notion, the cultural animosity between the two was a common early
modern trope, constantly fueled by the recurrent tide of military hostilities be-
tween France and Spain.>

The rivalry between these two styles will be a thread that runs throughout this
article, as its aim is to trace the correlation between dress, power, and identity in
early modern Naples, where Habsburgs and Bourbons reigned at different times.
Specifically, the death of Charles II of Spain (1661-1700) in 1700 marked the end
of the Habsburg dynastic rule of the Kingdom of Naples, which had begun in the
sixteenth century. With the ascendancy to the throne of Charles II’s successor,
Philip V of Bourbon (1683-1746), the Neapolitan subjects of the Spanish Monarchy
continued to be governed by a Spanish viceroy, albeit one that now represented
the new dynasty. July 1707 marked yet another change of regime, as the Austrian
Habsburgs took over the Kingdom of Naples from their Bourbon rivals as part of
the War of the Spanish Succession, ushering in 27 years of Austrian viceregal rule.
In 1734 Charles of Bourbon (1716-1788) reclaimed the Neapolitan Kingdom for
Spain and was nominated by his father, Philip V, as King of the Two Sicilies, thus
starting a new cadet branch of the Bourbon dynasty. During these shifts of power,
dress interacted with various sources of identity, including an individual’s dynas-
tic allegiance, nation, gender, social status, religious confession, and so on.
Indeed, according to Daniel Roche,

2 Ibid., 222.

3 See a recent collection of essays on this vast topic. Anne Dubet and José Javier Ruiz Ibafiez
(eds.): Las monarquias espariola y francesa (siglos XVI-XVIII). Dos modelos politicos? Madrid
2010.
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connected with religious convictions, faith and powerful symbolic expressions, clothing
is a prop to beliefs and observances, as it is to social representations. At every moment
clothing expresses links with authority, suggests the sexual hierarchy of roles in the fam-
ily, points to the power of beliefs both in its details and in its totality.*

Accordingly, looking separately at men’s and women’s fashions, this article
will identify the national origins of these clothes, the values they inspired, their
means of diffusion in Naples, and their change through time.

Between Habsburgs and Bourbons: Men’s
Fashions in Spain and Naples

Some of the cultural differences between Spanish and French men’s outfits in
the early modern period have been attributed to the divergent visions of ideal
image-making cultivated by the two leading European courts of the time.
Political and cultural historians have juxtaposed a Habsburg Spanish tradition
of “private kingship”, also known as “hidden monarchy”, initiated by Charles
V (1500-1558) and continuing throughout the rule of his Habsburg heirs, with
one of “public kingship” offered by the French Bourbons, best exemplified by
Louis XIV’s (1638-1715) Versailles. According to this argument, Spanish kings
chose to remain remote and inaccessible to most of their courtiers, rarely ap-
pearing in public and even then only behind a curtain. Those hidden monarchs
who best played this role, like Philip II (1527-1598) and Philip IV, acquired an
aura of mystery and awe.” The Habsburgs’ physical withdrawal and personal
modesty was also reflected in their preferred garments, faithfully depicted in
their official portraits. From Charles V to Charles II, these included the same
unassuming black clothes described by Garcia.® Moreover, the portraits usually
rejected the visible signs of royalty — a scepter, a crown, a canopy — that typi-
cally identified and exalted royal persons. Elliott explains this choice of the

4 Daniel Roche: A History of Everyday Things. The Birth of Consumption in France, 1600-1800,
transl. by Brian Pearce. Cambridge 2000, 195.

5 See for example: John H. Elliott: The Court of the Spanish Habsburgs. A Peculiar Institution?,
in: id.: Spain and its World. Collected Essays. New Haven, CT 1989, 142-161; and Carmelo Lison
Tolosana: La imagen del rey. Monarquia, realeza y poder ritual en la Casa de los Austrias. Madrid
1991.

6 Fernando Checa Cremades: Monarchic Liturgies and the “Hidden King”. The Function and
Meaning of Spanish Royal Portraiture in the Sixteenth and Seventeenth Centuries, in: Allan
Ellenius (ed.): Iconography, Propaganda, and Legitimation. Oxford 1998, 89-104.
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Habsburg monarchs as the epitome of political sophistication, whereby a purpose-
fully understated execution of royal portraiture reflected the unquestioned assur-
ance of Spain’s claim to European supremacy.” The French ideal, on the other
hand, best explained in Burke’s masterful analysis of Louis XIV’s management of
his image, espoused an ever-present, attention-seeking monarch, whose court re-
volved around his daily movements. Accordingly, Louis’ iconography abounds
precisely in the hyperbole, allegorical imagery, and typical accessories of monar-
chical power that the Habsburgs chose to omit. His portraits depicted him in the
flamboyant and colorful clothes that would become the standard of European
fashion from the last decades of the seventeenth century through the end of the
eighteenth.®

From the middle of the sixteenth century to the middle of the seventeenth, in
concordance with wider European trends, Neapolitan aristocrats appear to have
assiduously followed the example presented at court by the resident Spanish vice-
roys. The viceroys, in turn, belonging invariably to the titled nobility of Spain, fol-
lowed men’s court fashions of Madrid.” The Neapolitan nobility’s adherence to the
fashion of Spain conformed to its general loyalty to the Habsburgs; but it also
ought to have come quite naturally, as male black outfits were already fashionable
during the fifteenth-century Aragonese rule of the Kingdom of Naples.'® This also
made sense in terms of the nobility’s corporate calculations, as fealty to the
Spanish crown granted the titled nobility access to military posts, state offices, and
pensions, as well as honorific privileges like admission to chivalric orders, titles,
and various ceremonial honors displayed at court."* Contemporary assessments of
the Spanish influence on Neapolitan dress are also confirmed by the archival find-
ings of Scognamiglio Cestaro and Musella Guida, whose examinations of six-
teenth-century Neapolitan inventories corroborate the predominant use of black
clothes among the Neapolitan nobility.'?

7 John H. Elliott: Power and Propaganda in the Spain of Philip IV, in: id., Spain and its World,
162-188, here 167.

8 Peter Burke: The Fabrication of Louis XIV. New Haven, CT 1992.

9 For fashions in Naples during this period see Adelaide Cirillo Mastrocinque: Cinquecento
napoletano, in: Ernesto Pontieri (ed.): Storia di Napoli, vol. 4. Naples 1976, 515-575.

10 Lina Montalto: La corte di Alfonso I di Aragona: vesti e gale. Naples 1922, 86, 88.

11 Angelantonio Spagnoletti: Principi italiani e Spagna nell’eta barocca. Milan 1996, esp.
51-128. For recent studies dealing with the Neapolitan court see John A. Marino: Becoming
Neapolitan. Citizen Culture in Baroque Naples. Baltimore, MD 2010; and Gabriel Guarino:
Representing the King’s Splendour. Communication and Reception of Symbolic Forms of Power in
Viceregal Naples. Manchester 2010.

12 Silvana Musella Guida and Sonia Scognamiglio Cestaro: Le origini della moda napoletana,
in: Proceedings of the XIII International Congress TICCIH: Industrial heritage and urban
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A more detailed look at the constitutive elements of the Spanish dress of
the period shows that it reflected the severe and morally strict values of the
Catholic Reformation shared by both Spaniards and Neapolitans. Spanish
men’s fashions abandoned the soft and sexually effeminate elements typical of
the Italian Renaissance, like skirts and long haircuts. They included, instead,
mid-thigh-length breeches and a long-sleeve blouse topped by a padded dou-
blet. Men sported full beards and short-trimmed haircuts. The predominant
color of these garments was black, with the exception of the white ruff and
white cuffs that completed the outfit. According to John Harvey, the values as-
sociated with the color black — “self-effacement and uniformity, impersonality
and authority, discipline and self-discipline, a willingness to be strict and
a willingness to die”® — were conducive to the maintenance of an imperial
order. For this reason black was the color of choice not only for Spain but also
for various other nations at the peak of their power, including fifteenth-century
Burgundy, early modern Venice and Holland, and England in the nineteenth
century. Nevertheless, this did not come at the expense of a sumptuous appear-
ance at court. The expensive process of achieving black dye, significantly im-
proved during this time with the novel use of logwood, became a status marker
per se, especially when used on such expensive textiles as silk and velvet.'
Accordingly, when Baldassare Castiglione advised in his handbook for the
ideal courtier (first published in 1528) that the most befitting clothes at court
were the black and austere garments of Spain, he was preaching to the choir.”®
By 1590, as depicted in the contemporary fashion plates of Cesare Vecellio, the
nobles of Naples and Milan were wearing the dress of their Spanish rulers; but
so were the politically independent Genoese, Romans and Florentines.'®

After the middle of the seventeenth century, the plot thickens. The portraits
both of Spanish viceroys of Naples and of the contemporary Neapolitan nobility,

landscape, Terni-Rome, 14—18 September 2006, 1-28. URL: http://works.bepress.com/theinterna
tionalcommitteefortheconservationoftheindustrialheritage/12/ (11 Sep. 2018).

13 John Harvey: Men in Black. London 1995, 156.

14 For the influence of black in Spanish and Italian male dress see: Amedeo Quondam: Tutti
i colori del nero. Moda “alla spagnola” e “migliore forma italiana”, in: Annalisa Zanni and
Andrea di Lorenzo (eds.): Giovanni Battista Moroni. Il cavaliere in nero. Immagine del genti-
luomo nel Cinquecento. Milan 2005, 25-45; and José Luis Colomer: Black and the Royal Image,
in: id. and Amalia Descalzo (eds.): Spanish Fashion in Early Modern Europe. The Prevalence
and Prestige of Spanish Attire in the Courts of the 16th and 17th Centuries, vol. 1. London 2014,
77-112.

15 Baldassare Castiglione: Il libro del Cortegiano, ed. by Luigi Preti. Turin 1965, book II, ch.27.
16 Indeed, the author asserted that this was the fashion of “most Italian gentlemen”. Cesare
Vecellio: Habiti antichi et moderni di tutto il mondo. Paris 1859, 22.
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along with literary descriptions in contemporary local memoirs, show that
men’s dress underwent some change.'” Apart from the introduction of longer
coiffures and the restriction of facial hair to long and curved moustaches, the
main alteration was the elimination of the expensive ruff in favor of the golilla.
This was a rigid cardboard support over which came a simple white collar, the
Walloon, which was introduced by Philip IV in 1623 in his Capitulos de
Reformacion with the intention of reducing superfluous luxuries during times of
economic strain. Together with the black attire the golilla became a pre-
requisite for anyone who wished to be accepted at the court of Madrid. Although
kings were exempted from sumptuary prescriptions, Philip IV made sure to regu-
larly wear the rigid collar as a personal example of self-imposed austerity.
Consequently, the golilla would turn into the quintessential symbol of the somber
traditional Spanish attire, at a time when it was being challenged by French fash-
ion.' It is precisely this paragraph from Spanish attire to French fashion that
would be at the center of a vivid, long-lasting public debate in both Spain and
Naples, which would prove to have significant economic, social and cultural
consequences.

Crystallizing in Louis XIV’s Versailles in the last two decades of the seven-
teenth century and continuing throughout the eighteenth, the standard ensemble
of a European gentleman dressed in the French way consisted mainly of a match-
ing three-piece suit made up of a knee-length cassock known as justeaucorps,
an under jacket, and breeches. Distinctive accessories included a silken cravat
(the precursor of the modern tie), and a periwig, which changed in size and
shape throughout the eighteenth-century. This was a sumptuous version of the
contemporary French military habit, the adoption of which by Louis XIV, as
the new court dress, marked his chauvinistic attitude and insatiable appetite for
personal and dynastic glory.”® Despite their military origin, however, the French
garments were also permeated with feminine attributes. The adoption of these
attributes went hand in hand with the central role acquired by women at
Versailles in new, refined forms of sociability and entertainment which later dif-
fused to the entire continent, bringing about the feminization of the European
male courtiers enmeshed in these forms of sociability. The integration of

17 For the viceregal portraits in Spanish Italy see Valeria Manfré and Ida Mauro: Rievocazione
dell’immaginario asburgico. Le serie dei ritratti di viceré e governatori nelle capitali dell’Italia
spagnola, in: Ricerche sul Seicento Napoletano. Saggi e Documenti. Napoli 2011, 107-135.

18 Ruth Matilda Anderson: The Golilla. A Spanish Collar of the Seventeenth Century, in:
Waffen und Kostiimkunde 11 (1969), 1-19.

19 For Louis XIV’s dress and its success in Europe see Philip Mansel: Dressed to Rule. Royal
and Court Costume from Louis XIV to Elizabeth II. New Haven, CT 2005, 1-15.



“The Antipathy between French and Spaniards” =—— 19

feminine attitudes into daily life was expressed in men’s increasing concern with
their appearance, spending long grooming sessions in front of the dressing table,
applying cosmetics, and wearing feminine accessories.”®

The introduction of French men’s fashion in the Spanish court began with
Charles II. Although this has been attributed to the influence of his French
wife, Marie Louise of Orléans (1662-1689), following their wedding in 1679, al-
ready a decade earlier the young monarch was reported wearing French dress.
French outfits, however, were limited to informal occasions, as the court eti-
quette in Madrid required the king and his court to maintain the traditional
Spanish attire. In fact, the chronically infirm king, often described as a “mar-
tyr” to the strictness of Spanish ceremonial, was described during the last years
of his troubled existence as unable to give audience because his ill health
would not allow him to wear the cumbersome golilla.”* With the accession to
the Spanish throne of Philip V of Bourbon following the death of the childless
Charles, in 1700, it would be logical to expect the advance of French fashions
with a greater impetus than ever before. Yet, during the first years of his reign
in Spain, Philip V was reported to stick to the existing court dress. This was
suggested to him by none other than his grandfather Louis XIV, with an eye to
achieving much-needed legitimation of the new dynasty by stressing continuity
with the previous regime. This was sound advice in the light of the strong
challenge mounted by the Austrian Habsburgs throughout the War of the
Spanish Succession, which included the self-declaration of Archduke Charles
(1685-1740) as King of the Spanish monarchy and his installation in Barcelona
in 1705. Accordingly, Philip V and his court would abandon the golilla only
after the Bourbon monarch felt safe enough in his position, following the crush-
ing defeat inflicted on his Habsburg foe at the Battle of Almansa in 1707. From
then on, and throughout the eighteenth century, French fashions would be-
come the rule in the Spanish court. Nevertheless, the fact that its full accep-
tance there would take more than three decades after its adoption by most
European court circles shows the strong aversion of Spaniards towards it.?

20 For the more ridiculed aspects of Italian male sociability see Roberto Bizzocchi: Cicisbei.
Morale privata e identita nazionale in Italia. Rome 2008.

21 For men's fashions in Charles II's reign see Amalia Descalzo Lorenzo: Spanish Male
Costume in the Habsburg Period, in: ead. and Colomer, Spanish Fashion, vol. 1, 28-31.

22 For eighteenth-century Spanish court dress see ead.: El traje francés en la corte de Felipe
V, in: Anales del Museo Nacional de Antropologia 4 (1997), 189-210; Arianna Giorgi: De vesti-
dos y gala. Influencias francesas en el apariencia y el aparato de la corte de la primera mitad
del siglo XVIII, in: Maria José Pérez Alvarez et al. (eds.): Campo y campesinos en la Espafia
Moderna. Culturas politicas en el mundo hispano. Leén 2012, 2035-2045.
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Moreover, the newly adopted garments would become the object of censure
for moralists and satirists throughout the eighteenth century, who objected to
the sizable expenses incurred for the showy garments and accessories, and de-
plored their effeminacy. A contemporary critic ridiculed the spending of
Spaniards a la mode in “powders, trimmings, beauty-marks and bracelets, and
all the dissimulated cosmetics proper for a lady. They are men when naked,
women when they are dressed.””® In other words, notwithstanding the adoption
of French garments in the eighteenth century, Spanish traditionalists consid-
ered them to be an attack on masculine respectability and traditional national
values.

The Neapolitan case seems to present a much readier process of assimila-
tion. The introduction of French dress among the Neapolitan nobility coincided
with its acceptance in the rest of the Italian peninsula, around the middle of
the seventeenth century.?* As early as 1648, a local chronicler described French
barbers in Naples buying the hair of condemned criminals from the hangman,
out of which “they wove false heads of hair, which they call wigs.”? This point
is also corroborated by contemporary portraiture. Dombrowski, studying the
sculptures of the Neapolitan aristocracy of the sword during the last years of
the Thirty Years’ War, outlines the clearly French characteristics of their dress.
The best example is provided by the statue of Carlo Maria Caracciolo — com-
pleted in 1643, two years after his death — clearly documenting “his French
hairdo, his French cravate, the justeaucorps, a kind of short soutane, the lace
ribbon peering out from under his armour.”® Predating the aforementioned
censorious judgments of the Spanish, Neapolitan traditionalist commentators
condemned the senseless extravagance and effeminacy of the French clothes.
For example, Carlo Celano, writing during the last two decades of the seven-
teenth century, ridiculed with gusto the fashionable young nobles wearing
a bounty of jolly colors, great quantities of ribbons on the arms and the neck,

23 Quoted in Alvaro Molina Martin and Jesusa Vega Gonzalez: Vistiendo al nuevo cortesano.
El impacto de la “feminizacién”, in: Nicolds Morales and Fernando Quiles (eds.): Sevilla
y corte. Las artes y el Lustro Real (1729-1733). Madrid 2010, 165-178, here 173.

24 Adelaide Cirillo Mastrocinque: Usi e costumi popolari a Napoli nel Seicento. Rome 1978,
116-118.

25 Innocenzo Fuidoro: Successi del governo del conte d’Ofiatte MDCXLVIII-MDCLIII, ed. by
Alfredo Parente. Naples 1932, 72.

26 Damian Dombrowski: “Il Genio Bellicoso di Napoli”. The Warrior Ethic of the Neapolitan
Nobility and its Threats in the Mirror of Portraiture, in: Klaus Bussmann and Heinz Schilling
(eds.): 1648. War and Peace in Europe. Ex Cat. Miinster / Osnabriick, vol. 2: Art and Culture.
Munich 1998, 525-531. URL: https://www.lwl.org/westfaelischer-friede-download/wfe-t/wfe-txt2-
57.htm (11 Sep. 2018).
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and applying very close shaves because, in Celano’s words, “aiming to look
like women, they must not be hairy.”%

This swift adoption of French fashion by the old Neapolitan nobility can be
explained by various factors. The economic and political dynamics of seventeenth-
century Naples favored the ascension of parvenus from mercantile extraction and
the further reinforcement of the nobility of the robe at the expense of the nobility
of the sword — a process that had been promoted by a monarchical project of “di-
vide and rule”. Thus, the old nobility’s symbolic reaction to a substantial loss of
its political and economic power was to keep up appearances by indulging more
than ever before in luxurious expenses of conspicuous consumption, like the
extravagant and expensive French attire.”® The Neapolitan nobility’s adherence
to French dress seems to have also been encouraged by the Spanish viceroys,
who started to wear it around the same time as the more fashionably inclined
Spaniards in Madrid were starting to do the same. For example, according to the
chronicler Antonio Bulifon, in the summer of 1672 the viceroy the Marquis of
Astorga (1672- 1675) introduced the French military dress, “showing his pleasure
that the gentlemen wore the same”.” Astorga’s successor, the Marquis of Los
Vélez (1675-1683), started wearing a wig in April 1679. Well aware of the effect
that viceroys’ dress had on the local nobility, the chronicler predicted that this
“will be seen as an example to confirm those who wore it before him, and it will
also create a desire to wear it for those who did not wish to do s0.”*° According
to the philosopher Paolo Mattia Doria, the need to promote French civilization
might have had a more concrete political goal. Writing with hindsight, Doria
claimed that in the wake of a probable Bourbon succession to the Spanish
throne, the viceroy the Count of Santisteban (1687-1696) redoubled the efforts of
previous viceroys to promote French fashions in Naples in order to “extirpate
from the hearts of the kingdom’s peoples that old hatred towards the French na-
tion, which has been planted meticulously by the very same Spaniards.”*"

Indeed, the Bourbon dynastic passage in 1700 did not pass seamlessly. As in
the other territories involved in the War of Spanish Succession, Neapolitans were

27 Carlo Celano: Degli avanzi delle poste, vol. 1. Naples 1676, 11.

28 For this explanation see Alida Clemente: Note sulla legislazione suntuaria napoletana in
eta moderna, in: Dimensioni e problemi della ricerca storica 1 (2011), 133-162, here 143.

29 Antonio Bulifon: Giornali di Napoli dal MDXLVII al MDCCVI, ed. by Nino Cortese. Naples
1932, 192.

30 Innocenzo Fuidoro: Giornali di Napoli dal MDCLX al MDCLXXX, vol. 4, ed. by Vittoria
Omodeo. Naples 1943, 257.

31 Paolo Mattia Doria: Massime del governo spagnolo a Napoli, ed. by Vittorio Conti. Naples
1973, 47.
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split in their support between those siding with the Bourbons, locally known
as the Gallispani, and their rivals, the Filoasburgici. The 1701 Conspiracy of
Macchia, orchestrated by the Habsburg faction, despite its ultimate failure testi-
fies to the weak grip of the new Bourbon dynasty on Naples. Philip V’s visit
to Naples on February 1702 as a result of pro-Habsburg sentiments can be
interpreted as a desperate attempt to consolidate his tenuous rule there.*?
Significantly though, Philip’s public appearance in Naples was unapologetically
French, unlike his decision to wear the traditional Spanish dress during these
same years while in the Madrid court. According to Bulifon, Philip wore “a jus-
teaucorps in the color of fire, ornate by golden frills, and his hat, in addition to
a white feather, was trimmed with a precious stone.””? There is no mention of
the type of collar he wore, but given the rest of his outfit it is safe to assume he
was wearing a cravat rather than a golilla. This hypothesis is reinforced by the
curious request made to the Spanish king, during the time of his visit, by the
Neapolitan association of solicitors. They requested his permission to wear
French clothes, and most importantly, to relinquish the golilla when presenting
a case at the courts of justice. Although there was no particular law obliging
them to appear in one way or another, the solicitors expressed their apprehen-
sion of being ill-regarded by the judges if they abandoned the conventional
Spanish dress. The king granted the motion, although informally, given that no
formal precedents were applicable.>*

This unusual request testifies to the limits of the appeal of French fashions
in Naples. The traditionalist judges who insisted on maintaining the Spanish de-
corum in dress effectively comprised a powerful group of legal professionals, be-
longing to the local nobility of the robe, who were empowered by the state to put
a check on the political might and corporate privileges of the old feudal nobility
of the sword. These became a veritable thorn in the side of their aristocratic rivals
after the middle of the seventeenth century, and by the time of Charles’ visit the
majority of state councils were manned by them.*® Thus, the corporate rivalry

32 For a recent study of the conspiracy see Francesca Fausta Gallo: La congiura di Macchia.
Cultura e conflitto politico a Napoli del primo Settecento. Rome 2018.

33 Antonio Bulifon: Giornale del Viaggio d’Italia Dell’Invittissimo e gloriosissimo Monarca
Filippo V Re delle Spagne, e di Napoli, etc. Nel quale si da ragguaglio delle cose dalla M.S. in
Italia adoperate dal di di 6 d’Aprile, nel quale approdo in Napoli, infin’al di 16 di Novembre 1702
in cui s’imbarco in Genova, per far ritorno in Ispagna. Naples 1703, 14.

34 See Giuseppe Galasso: Napoli spagnola dopo Masaniello. Politica, cultura, societa, vol. 2.
Florence 1982, 647.

35 For some of these developments see Anna Maria Rao: Napoli nel Settecento. Naples 1983,
26-32; Raffaele Ajello: Il problema storico del Mezzogiorno. L’anomalia socioistituzionale napole-
tana dal Cinquecento al Settecento. Naples 1994, 236-238; Cinzia Cremonini: Riequilibrare il
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between the two aristocratic models was also expressed in their looks. The icono-
graphic evidence clearly shows that the robed nobility, locally known as the ceto
togato, kept wearing a black toga and a golilla after the middle of the eighteenth-
century Figure 1. This was in plain contrast to the ever-more extravagant French
clothes of the feudal nobles Figure 2, who had been pressured to maintain a par-
ticularly grand style following the establishment of the independent monarchical
court of Charles of Bourbon in 1734.%¢

This split between a group of “progressives” favoring French clothes and
a group of “traditionalists” wearing the old garments became even more pro-
nounced in Spain after the middle of the eighteenth-century, when the afrencesa-
dos became a stereotyped image of spendthrift, indulgent, and effeminate men
who had abandoned what were regarded as long-standing national values.* It is
in this context that we should interpret a contemporary anonymous Spanish as-
sessment of Charles of Bourbon, King of Naples: “He dearly loves and favors the
Spanish nation (which one may call his) and it is known in him an affectionate
disposition to benefit her. He thinks like a Spaniard and makes decisions as
a Christian. He dresses unwillingly in the French way and he carries the golilla in
his conscience.”®® This fanciful assertion tells us more about the traditionalist
values of the speaker than about the object of his remarks. In reality, it can be
entirely refuted by the fabulous expenditures supporting Charles’ wardrobe,
much of which consisted of the expensive ceremonial versions of French outfits
that he frequently wore at court. What is more, the various luxuries consumed by
Charles and his Neapolitan court were produced by French artisans and imported
by French and Swiss merchants, in a way that directly harmed local producers.>

sistema: mutazioni e permanenze in Italia tra 1706 e 1720. Alcune considerazioni, in: Cuadernos
de Historia Moderna 12 (2013), 177-188.

36 Sonia Scognamiglio Cestaro: Leggi “scomode”, clientele e fedelta. Aspetti socio-
istituzionali ed economici della legislazione suntuaria del Regno di Napoli in Eta moderna, in:
L’économie du luxe en France et en Italie, Journées d’étude organisées par le Comité franco-
italien d’histoire économique (AFHE-SISE), Lille, Ifresi 4—5 mai 2007. URL: http://lodel.ehess.fr/
afhe/document.php?id=454 (11 Sep. 2018).

37 Martin and Vega Gonzalez, Vistiendo al nuevo cortesano, 172-175.

38 Anon.: Registro curioso de lo interior y exterior de la Corte de Napoles, Biblioteca Nacional
de Espana, MS. 11036, fol. 37v.

39 For these processes in Bourbon Naples see: Silvana Musella Guida and Sonia Scognamiglio
Cestaro: 1l ‘tempo eroico’ e la politica commerciale di Montealegre. La Manufacture Royale de
Joseph Fleuriot et Francois Boucharlat, in: Napoli Nobilissima. Rivista di arte, filologia e storia
10 (2009), 195-206; Sonia Scognamiglio Cestaro: Le istituzioni della moda. Dalle strutture cor-
porative all’economia politica. Napoli e Francia (1500-1800). Bologna 2015, 391-418; and Alida
Clemente: Il lusso “cattivo”. Dinamiche del consumo nella Napoli del Settecento. Rome 2011.
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Figure 1: Portrait of Gaetano Argento, in: Funerali nella morte del signor duca d. Gaetano
Argento: reggente della Real cancelleria, presidente del S.R.C. e gran veceprotonotario del
regno di Napoli: celebrati nella Real chiesa di S. Giovanni a Carbonara, con varj componimenti
in sua lode di diversi autori. Naples 1731, frontispiece.

Challenging the Boundaries of Respectability:
Women’s Fashions in Spain and Naples

Recent scholarship on gender in the Iberian world from the mid-sixteenth to mid-
seventeenth century has shown the connection between female education, wom-
en’s expected gender roles and daily experiences, and their attitudes to their own
bodies as reflected by their sartorial choices.”® Spanish pedagogical texts dealing

40 A good starting point is the collection of essays: Alain Saint Saéns (ed.): Religion, Body
and Gender in Early Modern Spain. San Francisco, CA 1991.
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Figure 2: Portrait of Don Antonio Miroballo, in: Antonio Bulifon: Funerali nella morte del
Signor D. Antonio Miroballo celebrati nella Real Chiesa di S. Gio: a Carbonara. Naples 1695.

with female education written during the militant years of the Catholic
Reformation reverberate with the anxieties of the age. For example, the influential
Education of a Christian Woman (1523), by Juan Luis Vives, advised that the main
purpose of female learning should be the maintenance of chastity. Specifically, in
regards to appearance, Vives condemned deep cleavages, eccentric coiffures,
make-up and perfumes, perceiving these as external signs of dishonorable inten-
tions, which invited men to act upon the lascivious thoughts that they triggered.*!
Similarly, Fray Luis de Le6n, in his Manual for the Perfect Wife (1583), explained

41 Juan Luis Vives: Formacion de la mujer cristiana, in: id.: Obras Completas, ed. by Lorenzo
Riber, vol.1. Madrid 1947, 985-1175. On proper clothes for young ladies, married women, and
widows, see respectively: ibid., 1015-1026, 1116-1120, 1169-1171.
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clearly that just as it was natural for men to speak and to be at the center of atten-
tion, so it was becoming for women to be enclosed and covered. He stressed the
point by endorsing the example of the Chinese, who “twist the feet of girls when
they are born, so when they grow up to become women they are not able to go
outside.”* Significantly, these ideas prevailed among the European Catholic clergy
during the militant phase of the Tridentine Reformation, when intensified attacks
came from diverse